
he exhibition, Home, was 
conceived by collective 
thoughts and concepts T
f r o m  a  c o h o r t  o f  

curators: the Interns of the 
Presidential Employment 
Stimulus Programme (PESP) 
that was made possible by the 
Department of Sport, Arts and 
Culture in partnership with 
VANSA, Oliewenhuis Art 
Museum and ArtBankSA. The 
compelling energy of this 
curation was birthed from a 
synergetic vibrancy amongst the curators, 
who are part of different histories but 
have a common thread that is a Home. 
They later discussed their similarities and 
how that created a liveliness of 
community. The commonality of "home" 
and the fact that Oliewenhuis Art 
Museum was once a home (for the 
General Governor and family), really pays 
homage to the history of this space. The 
Home is a living space where different 
interactions occur such as eating, 
dreaming and receiving guests. This 
influenced the idea of Art Salons. 
Traditionally the word "salon" meant 
living room in French and the idea is that 
Home displays the thought processes and 
actions of a home as an Art Salon.
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The word "salon" is understood in the 
context of gallery space as an aesthetic 
style of decorations. It is a gallery 
arrangement that displays all mediums, 
sizes and textures of artwork on one wall 
and aims to excite and over-stimulate a 
viewer. This movement derives its title 
from French Salons that arose in the late 
seventeenth century. These French 
Salons became the first public displays 
for art. “The first Salon was established 
in 1670 at the Académie Royale de 
Peinture et de Sculpture in Paris, 
sanctioned by the crown as a semi-
public exhibition for recent graduates of 
the École des Beaux-Arts to display their 
work for an aristocratic audience” 
Chelsea Jones (2016).

While the idea of a Salon is outdated, 
since the preferred method for curating 
exhibitions is in serious art institutions, 
today it is still used in some commercial 
galleries. During the 1890s Art Salons 
commanded international attention in 
the press and much preferred by the 
public. These exhibitions were an 
international crossroads for artists, some 
of whom were conservative, while 
others more radical. However, most of 
whom were seeking to underscore the 
spiritual dimension of art and provoke 
visionary states of mind in their viewers.

Art Salon public displays were breeding 
grounds for enlightened thought. The 
culture of displaying artwork for the 
public incubated the spirit for the 
coming French revolution, by spreading 
the sentiment among the working class 
to appreciate culture. Until then, 
aesthetic worlds could only be accessed 
by the wealthy.  The Art Salon 
movement became instrumental in 
disseminating enlightened thinking even 
the most modest households.

Our homes should be places that 
nurture us, moving and shaping us into 
who we are. As a consequence, Home 
looks reflectively at the houses and 
habits of contemporary South African 
society as the salon display looks back to 
the various rooms typically found in a 
house. It acknowledges that there may 
be differences in texture, size and 
standard, but essentially repetitive 
elements will always be found. Examples 
of which include; foyer, kitchen, toilet 
and bathroom, bedroom and lounge. 

The Art Salon arrangement acquires 
significance in the context of this 
exhibition as a space that accrues a 
collection of our sentiments and habits. 
The question, “What constitutes a 
Home?” evokes infinite explanations. Is 
it merely a place or space? Is it a feeling? 
Is it bound to a physical location or is it 
induced by familiar practices and rituals?

Home is described in the literature as 
“conflated with or related to house, 
family, haven, self, gender, and 
journeying” Shelly Mallet (2004:65). In 
an effort to facilitate interdisciplinary 
conversations, this exhibition has been 
curated to offer an interpretation of the 
meaning and experiences of a Home. A 
selection of artworks from the 
Oliewenhuis Art Museum Permanent 
Collection was chosen to craft an opus of 
what each room in a house might ideally 
look like in the context of contemporary 
South Africa. Following a year of a hard 
lockdown and of being confined to our 
homes, our understanding of "how" to 
make a Home has deepened. 

As a group of curators, we made a 
selection of artworks of the Permanent 
Collection of Oliewenhuis Art Museum, 
that offers us the opportunity to 
contextualise the aesthetic quality of our 
homes. With the exhibition it appears in 
various ways, not just by how we curate 
our homes to look a particular way, but 
also to explain the various habits we 
formulate and how we collect things of 
sentimental value.  It becomes an 
obsessively personal observation of the 
unconscious acts of collecting things that 
holds meaning to us, ultimately evolving 
into an organic collection of clutter that 
can be likened to the Art Salon. Finally, 
Home offers a last layer of significance to 
all who live in Bloemfontein as the 
chosen artworks where chosen to 
celebrate the work of Bloemfontein 
artists: Alexander Podlashuc, Marianne 
Podlashuc, Pauline Gutter and Elrie 
Joubert, to name a few.

The theory for Home is an ideal 
characterisation of the globe reality 
depicting sites for everyday life that 
expose the complexities of social 
relations in homes. The exhibition 
creates but also questions the synergy 
for a deeper meaning of a Home within 
contemporary society and briefly 
entertains how a homogenised society 
would construct a Home.

While the idea of a Salon is outdated, 
since the preferred method for curating 
exhibitions is in serious art institutions, 
today it is still used in some commercial 
galleries. During the 1890s Art Salons 
commanded international attention in 
the press and much preferred by the 
public. These exhibitions were an 
international crossroads for artists, some 
of whom were conservative, while 
others more radical. However, most of 
whom were seeking to underscore the 
spiritual dimension of art and provoke 
visionary states of mind in their viewers.

Art Salon public displays were breeding 
grounds for enlightened thought. The 
culture of displaying artwork for the 
public incubated the spirit for the 
coming French revolution, by spreading 
the sentiment among the working class 
to appreciate culture. Until then, 
aesthetic worlds could only be accessed 
by the wealthy.  The Art Salon 
movement became instrumental in 
disseminating enlightened thinking even 
the most modest households.
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Traditionally the word 

"salon" meant living 
room in French and 

the idea is that Home 

displays the thought 

processes and actions of 
a home as an Art Salon.



Our homes should be places that 
nurture us, moving and shaping us into 
who we are. As a consequence, Home 
looks reflectively at the houses and 
habits of contemporary South African 
society as the salon display looks back 
to the various rooms typically found in 
a house. It acknowledges that there 
may be differences in texture, size and 
standard, but essentially repetitive 
elements will always be found. 
Examples of which include; foyer, 
kitchen, toilet and bathroom, bedroom 
and lounge. 

The Art Salon arrangement acquires 
significance in the context of this 
exhibition as a space that accrues a 
collection of our sentiments and 
habits. The question, “What 
constitutes a Home?” evokes infinite 
explanations. Is it merely a place or 
space? Is it a feeling? Is it bound to a 
physical location or is it induced by 
familiar practices and rituals?

Home is described in the literature as 
“conflated with or related to house, 
family, haven, self, gender, and 
journeying” Shelly Mallet (2004:65). In 
an effort to facilitate interdisciplinary 
conversations, this exhibition has been 
curated to offer an interpretation of 
the meaning and experiences of a 
Home. 

A selection of artworks from the 
Oliewenhuis Art Museum Permanent 
Collection was chosen to craft an opus 
of what each room in a house might 
ideally look like in the context of 
contemporary South Africa.

Following a year of a hard lockdown 
and of being confined to our homes, 
our understanding of "how" to make a 
Home has deepened. 

As a group of curators, we made a 
selection of artworks of the Permanent 
Collection of Oliewenhuis Art Museum, 
that offers us the opportunity to 
contextualise the aesthetic quality of 
our homes. With the exhibition it 
appears in various ways, not just by 
how we curate our homes to look a 
particular way, but also to explain the 
various habits we formulate and how 
we collect things of sentimental value. 
It becomes an obsessively personal 
observation of the unconscious acts of 
collecting things that holds meaning to 
us, ultimately evolving into an organic 
collection of clutter that can be likened 
to the Art Salon. 

Finally, Home offers a last layer of 
significance to all who live in 
Bloemfontein as the chosen artworks 
where chosen to celebrate the work of 
Bloemfontein artists: Alexander 
Podlashuc, Marianne Podlashuc, 
Pauline Gutter and Elrie Joubert, to 
name a few.

The theory for Home is an ideal 
characterisation of the globe reality 
depicting sites for everyday life that 
expose the complexities of social 
relations in homes. The exhibition 
creates but also questions the synergy 
for a deeper meaning of a Home within 
contemporary society and briefly 
entertains how a homogenised society 
would construct a Home. 
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Home exhibition:  Instillation view at Oliewenhuis Art Museum 
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